BELAER LA DA
K CAMINTAE s # D RS »







Cubana (Charles Neville)

Charles Neville - tenor sax

mediley: Robby and Negro Opening Time / Pensamiento

(Robby Ameen, Horacio Hernandez / DR)

Robby Ameen - trap drums; El Negro Horacio Hernandez - trap drums;

Richie Flores - congas; Paoli Mejias - congas; Xiomara Laugart - lead voice;
Alfredo Triff - violin; Charlie Flores - electric bass

bom bom bom bom (DR)

Puntilla Orlando Rios - lead voice; Abraham Rodriguez - clave, coro;

Robby Ameen - trap drums; Roman Diaz - cojones;

Richie Flores - congas; Paoli Mejias - congas

Prelude to Un Golpecito Na’ Ma (Horacio Hernandez)

El Negro Horacio Hernandez - trap drums; Giovanni Hidalgo - congas;

Robby Ameen - trap drums; Puntilla Orlando Rios - voice; Xiomara Laugart - voice
Kip Quest (Giovanni Hidalgo)

Giovanni Hidalgo - congas

Quimbara 2000 (DR)

Andy Gonzalez - bass, coro; Amadito Valdez - timbales; Richie Flores - congas, coro;
Paoli Mejias - congas; Haila Monpie - lead voice; Xiomara Laugart - coro;

El Negro Horacio Hernandez - trap drums; Robby Ameen - trap drums;

Kip Hanrahan - coro; Charles Neville - tenor sax

Charles and Andy discuss the Science of Voodoo and the Voodoo of Science
(Charles Neville, Andy Gonzalez)

Charles Neville - tenor sax; Andy Gonzalez - bass; El Negro Horacio Hernandez - keys
Beseme Mucho (Consuelo Velasquez)

Xiomara Laugart - voice



Tradicion (Geraldo Alfonso)

Robby Ameen - trap drums; Xiomara Laugart - voice;

Giovanni Hidalgo - congas; Alfredo Triff - violin

Sugar and Cotton (Black Hands in White Labor) (Horacio Hernandez)

El Negro Horacio Hernandez - sticks, trap drums, congas;

Robby Ameen - trap drums, congas; Giovanni Hidalgo - sticks, congas;

Charlie Flores - electric bass; Pederito Martinez - lead voice

Cantar Maravilioso (DR)

Puntilla Orlando Rios - voice; Abraham Rodriguez - clave, coro; Romon Diaz congas;

Richie Flores - congas; Paoli Mejias - congas; Robby Ameen - trap drums

Giovannito (Giovanni Hidalgo)

El Negro Horacio Hernandez - sticks; Giovanni Hidalgo - congas

Arabian Nights (Charles Neville, Kip Hanrahan)

Charles Neville - tenor sax; Andy Gonzalez - bass; El Negro Horacio Hernandez - trap drums;
Robby Ameen - trap drums; Paoli Mejias - congas; Richie Flores - congas

Solo Nino

Puntilla Orlando Rios - voice; Abraham Rodriguez - clave, coro; Romon Diaz congas;

Richie Flores - congas; Paoli Mejias - congas; Robby Ameen - trap drums

Yambu de las Cocas

Andy Gonzalez - bass; El Negro Horacio Hernandez - trap drums; Robby Ameen - trap drums;
Richie Flores - congas; Paoli Mejias - congas; Xiommarra Lougaurt - voice; Alfredo Triff - violin
Work and Play (Real Life Dramas) (Horacio Hernandez, Robby Ameen, Giovanni Hidalgo)

El Negro Horacio Hernandez - voice, sculptures; Velibor Pedevski - voice; Robby Ameen -
sculptures; Giovanni Hidalgo - sculptures

Kip Hanrahan - musical director
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A CALM IN THE FIRE OF DANCES
ALTO EN LA FIEBRE DE LA RUMB



Just before one of the concerts in Japan, an interviewer asked Amadito what the deference
was between playing in Buena Vista Social Club, the Afro Cuban All Stars, and Deep Rumba.
Robby, Negro and | stopped what we were doing 'cause we really wanted to hear what he'd
say. First he said something about Buena Vista playing for the past, the All Stars playing for
the present, and Deep Rumba playing for the future, but the poetry in each was just as intense,
and you really couldn't compare musics. | could swear he said something to Negro on the way
on to the stage about Buena Vista being about playing for the general public, the All Stars
being about playing for jazz festival audiences and Deep Rumba being about playing for other
musicians, or maybe for the music itself, ... but you really couldn't compare musics. And the
poetry required is just as intense for each.

Given the response we've gotten from audiences (general, jazz, Latin, friends) and musicians,
maybe playing for the music means playing for the hearts of everybody around at the same

time. Some things in life are clear, direct and rewarding after all.

After the first record, it didn't make sense to make another unless we could take the rumba
even further into passion and complexity. So we did.

- Kip Hanrahan (July 2000)
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> Kip HA AN DUCER, MUSICAL DIRECTOR
FL NEGRO HORACIO HERNANDEZ, ROBBY AMEEN, PUNTILEA DS - MUSICAL CO-DIRECTORS
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